YBAXAEMDIE rOCNnoOAA!

[TpencTaBnsas BalleMy BHMMAaHUIO aTbOOM XY/I0’KeCTBEHHBIX paboT Halleil ce-
MbJ 32 CTO/Ib JI/INTE/IbHBI IIEPUOJ, BpPEMEHY, XOTVM JaTh 4eTKNe MOACHEHU —
B KaKJX MCTOPUYECKUX, IIOTUTUYECKNX, OBITOBBIX YCITOBMSX OHY OBIIV CO3/IaHBI.
OcHoBaTeneM JUMHACTUM YeThIpeX IMOKONIEeHNI cTal Mol fief, — [Jamuan Bacuibe-
Bu4 [1In6HEB, mpouenmmit mpodeccuonanbHoe o0ydenue B OfeccKoM yUMIuie
U3SIIHBIX VICKYCCTB M VIMmepatopckoit akagemun xynoxectB [lerep6ypra. Po-
IVBLINICA B I. Mapuynosne B ceMbe pyccKoro Kynua II runbpum, oH ¢ TpygoMm 1e-
PEHOCIII CYPOBBIIT K/IMMAT CeBEPHOTO FOPOJia U 110 OKOHYAHNM Y4eObI (10 coBeTy
Bpadvell) peln HanpaBUThcs Ha paboTy B Kpbim B 1. Kepub (1911), roe npenopa-
BaJI B MY>KCKOJ 1 YKEHCKOJ TMMHA3MY, a TAKXXe TPYAWICA B UICTOPUKO-apXeO/IOT -
yeckoM My3ee. [Tocte mpuxoza cOBETCKO BIACTY BBIIIOTHSI Pa0OTBI 110 3aJaHUIO
Hapkomara npocsemenns. Ilepemena kiumara He IpUHECA YIy4IIE€HNA 3[J0PO-
Bbs, U II0CJI€ HEYJAYHON OoIlepalyy OH CKoH4azncsa B 1930 ropy.

Mot orer; Anatonuit [Jamuanosud [1In6HEB Havam 3aHMMATbCSI PUCYHKOM, ellje
Oymyuy yyaupmmcs rTuMHasum. 71 momydeHus TpyAoBOro cTaxa (Heo6XoaumMoro
B TO BpeMs /1A Ja/IbHellIel yueOpl B BBICIINMX Y4eOHbIX 3aBeleHUAX) HEKOTOpOe
BpeMs paboran Ha KepueHckoM KoHcepBHOM 3aBogie. 3ateM moctymun B Opec-
CKO€ XY/I0)KeCTBEHHOE YIMINIIE, ITe BCTPETUI MO0 MaThb — TaTbsAHy EBrenbeBHy
Pasuny, koTopas 3aHMManach Ha oTAeneHnn cueHorpadun. B 1935 rogy pogunca
4, a MaMa ronia paboratb Ha OIeccKyo KMHOCTYAMIO XYHLOKHUKOM-IEKOpPaTo-
pom. OTery pemnT IPOJO/KUTD XYA0XKeCTBEHHOe 00pa3oBaHye U MOCTYINT Ha
OTJe/IeHNe VICTOPUYECKON JKMBONUCU B JIEHMHIPafICKUII MHCTUTYT >XKMBOINCH,
CKY/IBIITYPBI ¥ apXUTEKTYPHI.

[Tocne BoccoenuHeHus 6enopycckux semenb Kpacnoit Apmueii B 1939 ropy Tpe-
60BanuCh CHenUanuCThl B pa3mmuHbIx obmactax. Co Bcex pecrrybmuk CCCP B be-
JIAPYCh HAIIPABJIINCh MHXKEHEPDI, BPaull, apXUTEKTOPBI, PAOOTHUKU KYIbTYPHI.
Hamra cembst Gp1a OTIIpaB/IeHa Ha MOCTOSIHHYIO paboty B I. bpect, ocBo6OXXeH-
HBIJI OT BIIACTY NOMAKOB. OTell cTal BeCTU CTyAuIo Bo [IBOpIie Ky/IbTypbl, MaMa pa-

LADIES AND GENTLEMEN!

In presenting for your attention an album of works created by four gener-
ations of artists of our family over such an extended period of time, I would
like to give some clear explanations — in what historical, political, and day-to-
day conditions they were created. The founder of the dynasty was my grand-
father — Damian Vasilyevich Shibniov, who underwent professional training
at the Odessa School of Fine Arts and the Imperial Academy of Arts of St. Pe-
tersburg. Born in the city of Mariupol in the family of a Russian merchant of
the II guild, he could not endure the harsh climate of the northern city and
upon graduation (on the advice of doctors) decided to go to the Crimea in the
city of Kerch (1911), where he taught at male and female gymnasiums, and
also worked in the historical and archaeological museum. After the arrival of
Soviet power, he completed the tasks by the order of the People’s Commissariat
of Education. The change in climate did not improve his health, and after an
unsuccessful operation, he died in 1930.

My father Anatoly Damianovich Shibniov began drawing while still being a
student at a gymnasium. To obtain employment history (necessary at that time
for further studies in higher educational institutions), he worked for some time
at the Kerch cannery. Then he entered the Odessa Art School, where he met my
future mother, Tatyana Evgenyevna Razina, who was studying at the stage design
department. In 1935, I was born, and my mother went to work at the Odessa film
studio as an artist-decorator. My father decided to continue his artistic education
and entered the department of historical painting at the Leningrad Institute of
Painting, Sculpture and Architecture.

After the reunification of the Belarusian lands in 1939, specialists in various
fields were required. From all the republics of the USSR, engineers, doctors,
architects, and cultural workers were sent to Belarus. Our family was sent to
a permanent job in the city of Brest, freed from Polish rule. My father began
to run a studio at the Palace of Culture, my mother worked as a decorator in a



60Taa XyJO)KHUKOM-/IEKOPAaTOPOM B MY3bIKa/IbHO-/I[paMaT4ecKoM Tearpe. B mae
1941 roma BOEHKOMAT BbI3BaJl OTLA, KaK U COTHU PYTUX IPak/IaH CO BCEX pecIly-
6k CCCP, Ha neTHMe cHOpBI B IIaJIATOYHBIN J1arepb PAAOM C bpecTckoit Kpero-
CTBIO U ITOJIbCKOVI TpaHnLieit. VI Tyt Hadamach BOVIHA. ..

22 VIIOHS MBI IIPOCHY/IMCh Ha paccBeTe — ropof 60MOMIM HeMelKye caMore-
TBL. [pOX0T, IOXKaphl, NaHMKa... B partone bpecTckoit kpernocTit — GecrpepbIBHBIE
B3pBIBBI, KAHOHA/IA. MBI penyy 6eXaTb 13 ropofa 1mo MmHCKoit jopore 1oy, 6om-
OeXKOJl U ITOCTOSHHBIM OOCTpEIoM HeMELKNX CaMOJIeTOB Ha OperoleM IIOJeTe.
Ha cnenyrolee yTpo NOHAMN, YTO JOPOTa I€PEKPhITa HEMIIAMU, PEI/IN BEPHYThCs
B I. bpecT, B KOTOpOM IoXKaphbl, paspyxa, KBapTupa pasrpabmena. Hac mputotumm
3HaKoMble. [Jie orer? Yo 6ymeT ¢ HaMM, KaK >KUTB?..

B paitone bpecTckoii kperocTu 6omee MecAIa IpOJO/Kanach HellpepbIBHAA
cTpenpba. Yepes HeKOTOpOe BpeMs K IOMY, T/ie Hac IPUIOTIN, ITIOAbeXaa Ma-
IIVIHA, ¥ B COIIPOBOXX/IEHNM HEMELIKMX COJIJAT MMOABUJICA OTel] — BUJ, Y>KaCHBIIA,
B JIOXMOTbAX, 3apocimit, HO XuBoi! OKasanmoch, YTO KOMEHLAHTOM jareps
IUIEHHBIX Ha3Ha4eH HeKTO MUPKOBMY, KOTOPBIN /10 BOMHBI OBII JUPEKTOPOM
6anerHolt mWKoB B I. [parne (ABcTpus). OH umen npaso (IOCIe THIATETbHO
IIPOBEPKM) 0CBOOOXKIATh MECTHBIX >KNTeJIel, IoMaBIuX B IieH. [Toce mpaxk-
TUYECKOJ IPOBEPKY, AeICTBUTEIBHO /N OTel] — NPOQeCCHOHAIbHBIN XYL0X-
HIK, MUPKOBIY pa3pelny eMy fieJaTh 3apMCOBKY IJIEHHBIX, a BIIOCIEACTBUN
ocBobopna. Mama ycTponnach Ha paboTy B TeaTp (cTaa Ha3bIBaThCA Kabape),
rie pykosoauteneM ObUT bplokHep (II0oce BOVHBI CTajl M3BECTHBIM €BPOIIeii-
CKUM JupipkepoM). Uepes HeKOTOpoe BpeMs OH pelN Iepeexarb B Oolee
KpPYIHBIN ropog — benocTok, u 3abpan cBOMM IIPNKa30M BeCh KOMIEKTUB.

[Tocne mo6en Kpacuoit Apmunu nop r. Cranuurpagom u Kypckoit gyroit B Bo-
JiHe HacTynua nepenoM. Ilox r. berocTokoM Havanuch 60, HEMIIBI OTCTYIIAIN,
¥y TOpoz 6611 0cBoOOXKAeH. OTel) ImomeT K KOMEHIAHTY C IIPOChOO0Il 0 HanpasJie-
HIM €TO B JIeJICTBYIOLYIO apMHIIO, 2 TOT IOKa3aj npukas CranaynHa o HeMellJIeH-
HOJI OTIIPaBKe CIEIVaJNCTOB Ha OCBOOOXKIEHHbIE TEPPUTOPUM HA MECTO Ipe-
nbiyiest pa6orsl. KoMeHIaHT BpIaI OTIY HallpaB/IeH)e Ha OT'be3] B I. MMHCK.

musical and drama theatre. In May 1941, the military registration and enlist-
ment office conscripted my father, like hundreds of other citizens from all the
republics of the USSR, to a summer camp near the Brest Fortress. And then the
war began...

On June 22, we were woken up by a horrible noise — the city was being bombed by
German planes. Roar, fires, panic... In the area of the Brest Fortress there were continu-
ous explosions, and cannon fire. We decided to flee the city along the Minsk road under
the bombardment and constant fire from German planes flying at a low level. The next
morning, it became clear that the road was blocked by the Germans so we decided to
return to Brest. The buildings were on fire, and our flat had been plundered. We were
sheltered by our acquaintances. Where was my father? What would happen to us,
how to live?..

In the area of the Brest Fortress, continuous shooting went on for more than a
month. After a while, a car drove up to the house where we were staying, and, ac-
companied by German soldiers, my father appeared — he looked terrible: he was
in rags, with uncut hair, but alive! It turned out that a Mirkovich was appointed
to be the commandant of the prisoner of war camp, who before the war was the
director of the ballet school in Graz (Austria). He had the right (after a thor-
ough check) to release the local residents who were captured. After a practical
check whether my father was really a professional artist, Mirkovich allowed him
to make sketches of the prisoners, and subsequently released him. My mother
found a job at the theatre (which became a cabaret), where Brueckner was the
director (after the war he became a famous European conductor). After a while,
he decided to move to a larger city — Bialystok, and using his power, he took the
whole team with him.

After the victories of the Red Army at Stalingrad and the Kursk Bulge, a turn-
ing point came in the war. Fighting began near Bialystok, the Germans retreated,
and the city was liberated. My father went to the commandant with a request to
send him to the active army, but was shown Stalin’s order to immediately send
specialists to the liberated territories to their place of previous work. The com-



Ha ortkpsiToit mmargopme cocTaBa Mbl B aBrycte 1944 roga npu6py B I. MUHCK.
CKBO3b ellle ABIMALIMECS pa3BaMHbI CTAPOr0 BOK3ala BUIHEIOCH 3faHKe [Joma
IIPaBUTENbCTBA, a KPYTOM OJHM pyuHbI. HaM BbIanyu npongyKToBble KapTOYKM,
IIOCEIM/IN B CTApOIl IIPUCTPOTiKe Bo3ste mwromany CBoOOIbL.

Paboune pasbupany pas3BanyHbI, apXUTEKTOPBI pa3pabaThiBanyi HOBbIE ITIaHBI,
BOCCTAHAB/IVMBa/I/ Pa3pylleHHbIe 3aHNA JOBOEHHON NocTpoliky. Heb6onbImoit kom-
JIEKTUB XY[0>KeCTBEHHBIX MaCTEPCKMX ObIIT 0becriedeH paboToll, @ OTIja Ha3HAUMIIN
ero pykosogureneM. IlocrerneHHO HavamM NMPOBOANUTDH XYHOXKECTBEHHbIE BBICTABKI
(pecrrybmukaHckue u BcecotosHble). Kasanmoch, HamaxxmBamach HOpManbHas >KU3Hb.
Ho Tyt e cTami HasHa4aTh 001Me cOOpaHysl Ha Pas/IYHbIX IPeIPYATIAX U Opra-
HM3ALVIIX OJ] PYKOBOJCTBOM IIAPTKOMOB JI/IsI BBIAB/ICHNS «BPArOB HAPOZia», «6e3po-
HBIX KOCMOIIONIUTOB». OTIIa HEOGHOKPATHO BbI3bIBa/mM Ha forpockl B KI'b — nmoyemy
TIOIIAJI B IIJIEH, KaK BbDKII? VI TonmbKo nocre cMeptyt CTaHa 9TO IPEKPaTUIOCh.

A noceman nsocryguio npu JIBoplie N1MOHEPOB, KOTOPOI PYKOBOAM ITpeKpac-
Hb1l yenoBek — Cepreit IlerpoBny KatkoB. Bo Bpems y4e6nr B Bemopycckom
TeaTpajbHO-XY[0KECTBEHHOM MHCTUTYTe NMo3HakoMmcs ¢ Hunoi HukomaesHoit
Tonpimesoit, 1 B 1962 ropy y Hac poguicsa CbIH AJIEKCAaHAIP, HbIHE ITPOJO/KAIOLI
B YETBEPTOM IIOKOJIEHUM XYHOXKECTBEHHYIO TPafiMLIMI0O CeMbM. MbI CO3HATENIbHO
ocTaBjsieM ambOOM 6e3 MHEHUIT MCKYCCTBOBEOB O TBOPYECTBE HAIleil JVHACTYN
VI IIPEJIOCTABIIsIEM 9TO IIPABO HEIPEAB3ATOMY 3puTero. Tem 6oree B HacTosIIIee Bpe-
M IPeNIPYHMMAIOTCA IONBITKY IIEPECMOTPa BKJIa/Ia IMPEIIECTBYOIIVX TIOKOJIEHI
XYJOXKHVKOB B UCKyccTBO benmapycn. Hukakue 06CcToATeNbCTBA HE MOTYT IIOMEIIaTh
YeJIOBEKY, 3aH/MAIOLIEeMYCsl TBOPYECTBOM, OTOOPaKaTh MIPEeKpacHOe B OKPY KaoIeM
mype. Kaxzplit B Mepy BpO>KJEHHBIX CIIOCOOHOCTEN U MIOHATHII ITepefiaeT 3PUTEITIO
CBOM YyBCTBa ¥ amMouyn. IIporifia Jonruii Iy Th, Mbl YBEPEHBI, YTO pean3M OCTAeTCs
OCHOBOJI TBOPYECTBa B TI000JI ITepMOJ pa3BUTHUA VICKYCCTBA.

C ysaxcernuem,
Eszenuti Anamonvesuy IlTubHés,
lexabpv 2021 e.

mandant gave my father a directive to leave for Minsk. On the open wagon of
the train, we arrived in Minsk in August 1944. Through the still smoking ruins
of the old station one could see the building of the Government House, and all
around were ruins. We were given food ration cards and settled in an old annex
near Freedom Square.

Workers were removing the rubble; architects were developing new plans,
and restored destroyed pre-war buildings. A small group of art workshops was
provided with work, and my father was appointed as its head. Gradually art
exhibitions (republican and all-Union) were organized. It seemed that a normal
life was getting better. But immediately general meetings at various enterprises
and organizations started taking place under the leadership of party committees
to identify “enemies of the people”, “rootless cosmopolitans” My father was
repeatedly summoned for interrogation by the KGB about why he was taken
prisoner and how he managed to survive? And only after Stalin’s death did it stop.

I visited the art studio at the Palace of Pioneers, which was directed by a won-
derful person — Sergei Petrovich Katkov. While studying at the Belarusian Theatre
and Art institute met Nina Nikolaevna Golysheva, and in 1962 our son Alexander
was born, now continuing in the fourth generation the artistic tradition of the fam-
ily. We deliberately leave the album without the opinions of art critics about the
work of our dynasty and leave this right to an unbiased viewer. Moreover, at pres-
ent, attempts are being made to revise the contribution of previous generations of
artists to the art of Belarus. No circumstances can prevent a creative person from
displaying beauty in the world around him. Everyone, to the best of their innate
abilities and concepts, conveys their feelings and emotions to the viewer. Having
come a long way, we are sure that realism remains the basis of creativity in any pe-
riod of the development of art.

Sincerely,
Evgeny Anatolyevich Shibniov,
December 2021



LUNBHEB
AAMUAH BACUIbEBUY
(1881-1930)

Pogunca B 1. Mapuymnone (ceityac Ykpausa)
B ceMbe pycckoro Kynua II rumbpym. Yaunca B Opec-
CKOM YYM/IMILE M3ALIHBIX UCKYCCTB. bes sx3ameHOB
ObUI MpMHAT B VIMIlepaTOpcKylo aKafieMuio Xyfo-
xecTB B I. Ilerepbypre Ha oT/eneHye >XUBOIUCU
(oxonumn B 1901 r.). O6yuancsa y WM. E. Penuna
n II. II. Yncraxkosa. Havan BbICTaBOYHYIO [leATENb-
HOCTb. [To OKOHYaHMN aKafileMVM BBIHY>KZEH ObUT 110
COCTOSIHMIO 3[JOPOBbsl yeXaTb C CeMbell Ha >KUTeNb-
ctBO 1 pabory B I. Kepub, Kpbim. IIpenogasain B my>x-
CKOJ1 U >KeHCKOJ TMIMHA3VIAX, paboTan B KepyeHCKOM MCTOPMKO-apXeolTorn4eckoM
My3ee. Bermonssn o saganuio Hapkomata nmpocserenns (nocre npuxopna B Kpbim
COBETCKOJI B/IACT) KpaeBeAyecKye M3bICKaHUA O ObITe MECTHOTO HaCe/IeHNs, OCy-
I[ECTB/IA/ M3yYeHNe NIPeIMEeTOB PACKOIIOK 1 HEIIPeCTAaHHO 3aHMMAICA (HeCMOTps
Ha OTOPBAHHOCTb OT BBICTABOYHOII iesiTeIbHOCTY B [leTepOypre) mo6mMoit )X1BO-
nucpi0. PaboTsl HaXopATCA B KapTUHHOM rajnepee I. Kepun, mysesx ®eopgocun, Ca-
paroBa, AjIMaThl, My3ee-kBapTupe bpoznckoro B ITetepOypre, 4yacTHBIX COOpaHMAX.

SHIBNIOV DAMIAN VASILYEVICH
(1881-1930)

Born in Mariupol (now, Ukraine), in the family of a Russian merchant of the II
guild. Studied at the Odessa School of Fine Arts. Without exams, was admitted to the
Imperial Academy of Arts in St. Petersburg, the Department of painting Graduated
in 1901. Studied under I. E. Repin and P. P. Chistyakov. Began exhibition activities.
After graduating from the academy, for health reasons, was forced to leave with
his family to live and work in the city of Kerch, Crimea. Taught at male and female
gymnasiums, worked at the Kerch Historical and Archaeological Museum. On the
order of the People’s Commissariat of Education (after the arrival of Soviet power
in Crimea), carried out local history research about the life of the local population,
the study of excavated objects and was constantly engaged (despite being detached
from exhibition activities in St. Petersburg) in his favourite painting. His works are
in the picture gallery of Kerch, museums of Feodosia, Saratov, Almaty, Brodsky’s
museum-apartment in St. Petersburg, private collections.

KepueHckuin Kocten. 22x12,5. Xonct, macno. 1924 r.
The Catholic Church of Kerch. 22x12,5. Canvas, oil. 1924

Nopku. 21,5x12. Xonct, macno. 1925 .
Boats. 21,5x12. Canvas, oil. 1925
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Mope y XocTbl. 82,5x42. Xonct, macno. 1956 .
The Sea at Hosta. 82,5x42. Canvas, oil. 1956

MacTtyx. 131x84. Xonct, macno. 1986 r. YactHoe
cobpaHue, lepmaHnsa

Shepherd. 131x84. Canvas, oil. 1986. Private collection,
Germany

MopTpeT poibaka C. BoeBogbl. 125x80. Xonct, macno.
1981 r. YacTHOe cobpaHue, AHrnus

The Portrait of Fisherman S. Voevoda. 125x80. Canvas, oil.
1981. Private collection, England



IUMBHEB
EBFEHVIA AHATOJIbEBUY

Popunca B cembe XxymoxHukos B 1935 ropy
B I. Opecce (certyac Ykpanna). Ilepen BoitHoI (1940)
nepeexan B T. bpect (bemapycsp), rme Haxommics Bo
BpeM:A HEMELKOM OKKymauum ¢ cembeit. Ilocme ocBo-
6oxpennst CoBetckoit apmuei T. bpecra u . benocro-
Ka 1mepeesxaer B I Munck. Iloceman msocrypmio
npu JIBopuie moHepoB. O6y4ancst B MUHCKOM Xyp0-
KecTBeHHOM yuwmie (1950-1955), benopycckom
TeaTpaIbHO-XyIOXKECTBEHHOM ~ MHCTUTyTe  (1955-
1961). Yuenuxk C. I1. KarkoBa, A. A. ManmnieBckoro,
A. II. Mosonésa, B. K. IIBupko, M. B. [Janiura. Pa-
60Tas XyJO>KHIKOM-/IEKOPaTOpoM Ha KnHoCTyauu «bemapycbdumbm» (1961-1964),
Ha MMHCKOM XYZOXKeCTBEHHOM KoMOuHare. HaumHaeT TBOPYECKYIO [iesTeTbHOCTD
(1970). Ynen benopycckoro corosa Xyfo>kxHUKOB. PaboTaeT B 06/1acTyt MOHYMeHTaIb-
HOTO VICKYCCTBAa MHTepbepa (IMTO M IasHbI BUTPAXK, MHTEpbep My3eeB I. Comm-
ropcka, . CBeToropcka, r. [pozHo, I. Y3na), meiizaxxuoit xuomucu. [Iponssenenns
HaXOJIATCS B YUPEKIEHMAX 00pasoBaHMs U KY/IBTYPbI (My3en, KMHOTeATPBI, LIKOJIbI);
KVBOIIVICHBIE TIOJIOTHA — B (poHzie Coro3a XyHOoXKHMKOB bemapycy, 4acTHBIX cobpa-
HusIx Benmapycn n 3a pybexxom. JKuset u pabotaet B I. MuHcke (Benmapycn).

SHIBNIOV
YEVGENIY ANATOLYEVICH

Born into a family of artists in 1935 in Odessa (now, Ukraine). Before the war
(1940), moved to Brest (Belarus), where he was with his family during the German
occupation. After the liberation of Brest and Bialystok by the Soviet army, moved to
Minsk. Attended the art studio at the Palace of Pioneers. Studied at the Minsk Art
School (1950-1955), the Belarusian Theatre and Art Institute (1955-1961). Studied
under S. P. Katkov, A. A. Malishevsky, A. P. Mozolev, V. K. Tsvirko, and M. V. Danzig.
Worked as a decorator at the Belarusfilm film studio (1961-1964), at the Minsk
Art Centre. Begins creative activity in 1970. Member of the Belarusian Union of
Artists. Works in the field of monumental interior art (cast and brazed stained glass,
interior of museums in Soligorsk, Svetlogorsk, Grodno, Uzda), landscape painting.
His works are in educational and cultural institutions (museums, cinemas, schools);
paintings — in the fund of the Union of Artists of Belarus, private collections in
Belarus and abroad. Lives and works in Minsk (Belarus).
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Beuep B MackoBun4yax. 98x62. Xonct, macno. 1965r.
Evening in Maskovichi. 98x62. Canvas, oil. 1965

OTKpbITHe WwKonbl. CrpadduTo «MamaTb noKoneHmin»
The Opening of the School. Sgraffito “Memory of Generations”

ConHue u BeTep. 90x80. XoncT, macno. 1992 .
The Sun and the Wind. 90x80. Canvas, oil. 1992
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Beuep Ha Bonme. 98x97. Xonct, macno. 2000 r.
Evening on the Volma. 98x97. Canvas, oil. 2000

Crapas 6aHbKa. 160x85. Xonct, macno. 1970 r.
Old Banya. 160x85. Canvas, oil. 1970






